
















What had prevented him from completing a topical song（music by R.
G. Johnston）on the events of the past, or fixtures for the actual, years,
entitled If Brian Boru could but come back and see old Dublin now,
commissioned by Michael Gunn, lessee of the Gaiety Theatre, 46, 47,
48, 49 South King street, and to be introduced into the sixth scene,
the valley of diamonds, of the second edition（30 January 1893）of the
＊専修大学法学部兼任講師
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grand annual Christmas pantomime Sinbad the Sailor（produced by R
Shelton 26 December 1892, written by Greenleaf Whittier, scenery by
George A. Jackson and Cecil Hicks, costumes by Mrs and Miss
Whelan under the personal supervision of Mrs Michael Gunn, ballets
by Jessie Noir, harlequinade by Thomas Otto）and sung by Nelly Bou-














Firstly, oscillation between events of imperial and of local interest, the
anticipated diamond jubilee of Queen Victoria（born 1820, acceded
1837）and the posticipated opening of the new municipal fish market:
secondly, apprehension of opposition from extreme circles on the
questions of the respective visits of Their Royal Highnesses the duke
and duchess of York（real）and of His Majesty King Brian Boru
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（imaginary）: thirdly, a conflict between professional etiquette and pro-
fessional emulation concerning the recent erections of the Grand Lyric
Hall on Burgh Quay and the Theatre Royal in Hawkins street: fourthly,
distraction resultant from compassion for Nelly Bouverist’s non-
intellectual, non-political, non-topical expression of countenance and
concupiscence caused by Nelly Bouverist’s revelations of white arti-
cles of non-intellectual, non-political, non-topical underclothing while
she（Nelly Bouverist）was in the articles: fifthly, the difficulties of the
selection of appropriate music and humorous allusions from Every-
body’s Book of Jokes（1000 pages and a laugh in every one）: sixthly,
the rhymes, homophonous and cacophonous, associated with the
names of the new lord mayor, Daniel Tallon, the new high sheriff,





















































































Once, it is true, when there was a horrible disaster in county Kerry
which left most of the county without food or shelter, the queen, who
held on tightly to her millions, sent the relief committee, which had
already collected thousands of pounds from benefactors of all social
classes, a royal grant in the total amount of ten pounds．
（Critical Writing１６４）
と述べており，ジョイスもその神話を信奉していたと考えることができる。


















In as much as the Golden Jubilee of Queen Victoria’s reign was a cele-
bration of personal service to the country it was no less an exercise in
monarchy-imperial mythology, a crucial landmark in the developing
imperial identity of the British ‘race’. The process entailed the
mythicising not only of the Victoria’s reign ― fifty years of unalloyed
progress ― but of the person of the Queen herself: the fallible, parti-
san and prejudiced human being was apotheosized in a flood of pub-
lished Jubilee slush as an abstract model of moral and national recti-
tude. （Loughlin２１９―２２０）
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Supporters of home rule were casually referred to as disloyal by Con-
servatives. This was dangerous for the Liberal Party in Britain which
now found itself portrayed as being in the camp of disloyalty. It was
especially true during the queen’s Golden Jubilee celebrations of 1887,
which in Britain were hailed as a festival of the triumph of the union
and the defeat of home rule. Irish Nationalist leaders, however, pursu-
ant to the policy of excluding the monarchy from nationalist self-



















































































Daniel Tallon Lord mayor of Dublin 1898 and 1899（elected in the
fall of 1897）. He owned and managed a pub on the corner of St.
Stephen’s Street and Great George Street South in south-central Dub-
lin. （Gifford５７２）
Pile, Sir Thomas Devereux 1st Bt., cr. 1900; merchant; b. 27 Feb.
1856; m. 1882, Caroline Maude, d. of John M Nicholson, J.P., Dublin;
two s. Educ. : Wesley College, Dublin, Lord Mayor of Dublin, 1900-
01; D.L. and J. P. of County and City Dublin; High Sheriff. Dublin,
1898. Heir: s. Colonel F. A. Pile. Address : Corringham Road, N.W.11.
T. : Speedwell 3910. Club: Royal Societies.
（Adam & Charles Black 1967）
Barton, Dunber Plunkett 12 Mandeville Place, London. 13 Clare
Street, Dublin. Constitution. Kildare Street and Sackville Street, Dublin.
Eld. s. of Thomas Henry Barton, Esq., by his m. with the Hon. Char-
lotte Plunket, d. of the 3rd Lord Plunket. B. 1853. Educ. at Harrow
and Oxford. Was called to Irish bar 1880, Gray’s Inn 1898; Q.C. 1889.
Private Secretary to the Lord-Lieut. Of Ireland, and afterwards to the
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Lord Chancellor of Ireland（Lord Ashbourne）; was Professor of the
Law of Personal Property, Practice, Pleading, and Evidence at the
King’s Inns, Dublin 1885-88, and of the Law of Contract etc., from
1888-91; appointed Solicitor-Gen. Ireland Dec. 1897. A Conservative
and Unionist. First elected for Mid Armagh 1891 and sat until ap-
pointed Irish High Court Judge in Jan. 1900. Judge of Kings Bench
Division 1900-04; Judge of Chancery Division 1904-18. Created 1st
Bart. 1918. Member of Irish War Homes Committee 1919; Chairman
of the Industrial Court 1920; F.R.H.S.; Author of several works on Ber-
nadotte（King of Sweden）, Tim Healy and Shakespeare. PC. (Ireland)





























The high point of every theatrical season was the Christmas panto-
mime, which often extended well into February. The Gaiety advertised
itself as “Home of Pantomime,” not drama or opera. Yet the “pantos”
were a very necessary part of the theatrical year, for they were highly
profitable and enabled the managers to survive from season to season.
Indeed, one might say they were vital in a city with such little employ-
ment for females, if only for the work given to hundreds of seam-





旅行ガイド The Dictionary of Dublin が，
Gaiety Theatre in S. King street, at the top of Grafton street is a
small but comfortable house. Since the burning of the old Theatre
Royal, in 1880, it has been practically the sole theatre at which high-
class entertainments are given. It seats about 2,000, and the stage is
45 ft. deep by 54 ft. wide. The Fa?ade is plain brick work, and pre-




のである。それが，新しい Theatre Royalと Grand Lyric Hallである。
再び O’Brienの説明によると，
The great days of the old Theatre Royal ended with its demise in 1880,
burned to te ground as the curtain was about to be lifted on a benefit
performance of the annual pantomime in aid of a local charity. It was
reopened in 1897 with a 2,300-seat capacity on its old Hawkin’s Street
site and quickly became the home of Hippodrome and musical com-
edy. （O’Brien４５―４６）
とあり，新しい Theatre Royalは，“the home of Hippodrome” となったと
いう記述がある。また，Grand Lyric Hallの方も翌年には Lyric Theatre of
Varieties，そしてのちに Tivoli Variety Theatreと名称を変えている。Hippo-
dromeや Tivoliは，ミュージックホールのブランドネームである。当時，
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イギリスではミュージックホールが最盛期を迎え，アイルランドの劇場も
当然その影響を受けている。その結果，
As writers on the pantomime make clear, the genre has a long and
worthy history, but in turn-of-the-century Dublin, the form was quite
fixed. The larger parts of these productions were not mime at all but
were full of dialogue, music, color, extravagant costume, corny humor,


































グにも変化が起きつつあった。次の引用は，ロンドンの Collin’s music hall
で１８９２年に楽屋に張り出された注意書きである。
No offensive allusions to be made to any member of the Royal Family;
Members of Parliament, German Princes, police authorities, or any
member thereof, the London County Council, or any member of that
body; no allusion whatever to religion, or any religious sect; no allu-
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